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editor’'s

message

ARCHITECTURE ASIA IS SPORTING A NEW LOOK AGAIN. In the current architecture and design maga-
zine space where some major titles flaunt fresh new design in every issue, our once a year make over for
AA may seem rather slow and tame. But we try our best to make the design of the magazine as upbeat
and as often as possible. Do let us have your comments on our new look.

Travel and leisure are age-old human activities that allow us to physically traverse back and forth to places
between the present and the past, or the future and the present, and at times just simply immerse around
the present with leisurely activities. They also involve myriad modes of movements and activities housed
within even greater means of vehicles and buildings. Change is the operative word here. The underlying
motive for travel and leisure is we want the change or a sense of renewal and rejuvenation. Human beings
travel to experience a change in environment, scenery, history of different places and civilizations, people,
cultures, and food and more. We seek leisure or entertainment as a change or a break from our mundane
daily grind: be it a chess game in the park, a movie or theatre, to a visit to the art gallery, sipping coffee
and reading in a café, and the ultimate act of travelling somewhere... It’s a multifarious combination that
oscillates between planned journeys or events and chanced encounters. And it doesn’t matter whether
they are active or contemplative, absorbing or reflective, long or short, far or near, complex or simple,
extraordinary or regular,... Any movement away from the norm could be a travel and any activities could
be a leisure.

As such, in this issue of AA on leisure and travel, we bring you a mixed bag of buildings or places — some
of which hark back to the good old days such as the rustic vernacular yet modern 9 Spa Resort, modern
and green yet rough and ready Hotel Ranakpun, and the colonial Sekeping Kong Heng; as well as some
that celebrate the present, i.e. the here and now, such as the sculptural Triple V Gallery, the lacey modern
tropical Ananta Legian Hotel; and some futuristic collection from the space-age Dongdaemun Design
Plaza, to the theatre of dreams of Wuxi Grand Theatre and the desert bloom of the Lotus Resort. Plus, in
between an eclectic mix of Nowhere Resort with abstracted Venetian Fagades, and bamboo and timber
cathedral-like Kokum Indochine wedding restaurant to the minimalist Tea Bush Hotel, the iconic tourist
information centre and more.

There are a thousand and one places and activities out there to cater for your travel and leisure needs.
There is even a book called “1000 Places to See Before You Die”. However, if you can’t find one or can’t
decide on one, reading this issue of AA on travel and leisure may indeed inspire you to your next travel and
leisure experiences/journeys.

LEE CHOR WAH
EDITOR-IN-CHIEF
ARCHITECTURE ASIA

GOOD
WORK
WANTED

HAVE YOUR IDEAS OR WORKS PUBLISHED IN ARCHITECTURE ASIA.
WE WELCOME PROJECT OR ARTICLE SUBMISSIONS FOR PUBLISHING CONSIDERATION.
CONTACT. ASK@MEMO.COM.MY FOR SUBMISSION GUIDELINES AND FURTHER INFO.
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Designed by Patricia
Urquiola for Glas
Italia, Shimmer is a
console table that is
elegantly glamorous,
composed of
iridescent glass with
a multicoloured
finish. Joined entirely,
by glue, this small
tripodal table’s
ingenuity is that it
reacts with the
surrounding lights,
and allows the
surface to take on
different hues
depending on its
environment and
viewing angle.

SHIMMER

/ www.glasitalia.com

FOLDED

Originally designed by Royal College of Art graduate
Min-Kyu Choi for his graduation in 2009, the Folding Plug
is a redesign of the standard electrical plug. Inspiration
for the plug came from Choi’s annoyance at his (then)
lightweight laptop that came with an enormous plug, a
design which hadn’t changed since the 1970s. His
Folding Plug went on to win Design of the Year at the
Design Museum in London, and has recently gone into
production under the name of Mu. ;1w oo oo ik
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The oddly-named The Impossible Instant Lab
transforms any digital image from your smartphone
or tablet into an instant analogue photo. It comes
with an accompanying iOS or Android app, and is
actually a camera of its own, using a special four
element coated glass that capture images from the
phone or tablet screen, and through traditional
photochemical process, will churn out authentic
analogue polaroid style images. It is available via
online or through specialist photographic retailers at

about USD188. / www.the-impossible-project.com

Antwerp-based watchmaker Ressence, founded
by industrial designer Benoit Mintiens, first drew
attention with their Type 1 watch, which
reimagined the mechanics of watchmaking,
featuring a novel oil-based automatic
mechanism that allowed the watch face to dance
across the crystal surface. Its latest, the Type 3,
is also oil-based, and features orbiting discs that
act as hands-free subdials. The fully mechanical
movement is a marvel to observe, with a
gravitational gear system that employs various
strength magnets to pull off the intricate orbiting
movements. / www.ressence.eu

Conceived by communications group DDB New York, the D
typography, nanotechnology and specially-designed filter p
WaterisLife. The book teaches those in poor water areas ak
specially designed perforated pages that can be used as fil
the bacteria count by up to 99.9 percent. One book gives 4

rinkable Book is a combination of

aper, from the international charity

out safe water consumption, and contains
ters to filter contaminated water, reducing
years of clean water. / www.waterislife.com
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3D DOODLES

The 3Doodler is a USD75 pen that draws in
3D, and was the result of a successful
kickstarter project that attracted nearly
USD50,000 backers in one day. The pen
essentially works like a hot glue gun,
extruding plastic filament in a fine line
which quickly cools and solidifies.
Requiring only a source of power and no
need for software or computers, the pen
can be used to make 3D models, jewellery,
ornaments, or simply just to doodle in three

i i |
dimensions! / wwwwobbleworks.net

Gigs 2 Go is a cheap, quirky but wholly practical credit-
card-sized pack of USB flash drives. Each tab of the
credit card-sized pack can be torn off and used as a
USB stick. The pack is made of recycled paper pulp,
and was inspired by the designers’ own experiences of
having problems sharing files with clients at the most
ill-timed of moments. / store.customusb.com

The ROOM Collection by
independent designers
Kyuhyung Cho and Erik
Olovsson is modular in
the truest sense,
composed of individual
blocks that can be
stacked on top of each
other and reconfigured
in a multitude of ways.
Made up of 25 different
blocks and one low
table, the ROOM
Collection can be
combined to form
various types of shelving
— from a tall shelf, to a
divider, to even small
pieces of furniture.
Made of plywood
finished with matt
lacquer, each block was
inspired by specific
objects, creating various
shapes and sizes — The
round for wine, zigzag
for phones, tablets and
laptops, or peaked for
an open book.

/ www.kyuhyungcho.com

Eclectic French designer Mathieu Lehanneur has
recently designed the Boom Boom, a 20-sided wireless
speaker for audio brand Binauric. The shape was
conceived to maximise the achievable volume while
keeping the speaker small enough to fit into the palm of
a hand. Half of the speaker surface is perforated with
small holes, and the body itself is made of recycled
plastic, and is wrapped in a silicone skin for the other
half. The speaker connects to any bluetooth enabled
device, and is controlled via illuminated buttons on the
single darkened section. ;. ..\v pinauric.com
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perspectives

TRAVELLING IN

People now travel for many reasons: work, play, recreation, adventure, discovery, health and more. Unless they are travelling to the

very fringes of civilisation, they will arrive in buildings, see buildings, experience buildings, and take photographs of and with buildings.

Architecture is inescapably threaded into everyone’s living, leisure and travelling experience. Iconic buildings are tourist magnets —
think the Eiffel Tower, Sydney Opera House or the Guggenheim Bilbao — and sometimes the interest in these buildings is enough to
change the image of the entire country. The Guggenheim Museum was so successful, in fact, that its impact of transforming a sleepy
city into a vibrant tourist mecca is now known as the ‘Bilbao Effect’. But of course there are also people who travel to experience
everyday lives of locals of different cultures, conducted around their ordinary indigenous and vernacular buildings.

In the 1880s, it was a tradition for educated gentlemen to
participate in the Grand Tour, mainly to France and lItaly,
to study antiquity and classical architecture in order to
be seen as a complete man. Only the very wealthy could
a ord such a costly indulgence. These travellers wrote,
sketched, and painted during the Grand Tours, then
went home and built replicas of what they had seen, as
exemplified by the Neo-Classical architectural movement
in the UK and the US. This painstaking process of absorb-
ing and sharing information has mutated over time: now,
modern travellers just photograph or record their trips,
then upload selected pieces onto Facebook. The process
of absorbing and sharing information has changed drasti-
cally over time. It is interesting to note that the copying of
classical architecture in Neo-Classism was seen as a noble
art whereas today, any resemblance to another building is
seen as plagiarism. How the perception of originality and
creativity has changed!

The limits to travel have also changed. Travelling great
distances is more of a possibility and less of a dream than
ever, with increasing choices of transport and tourism
infra-structural developments that allow us to travel all
around the world. It doesn’t even have to burn a hole in
our pockets anymore; travel is no longer an exclusive past-
time for the rich. Today, with the proliferation of low-cost
airlines, anybody could literally fly almost anywhere at
any time. Needless to say many of today’s architects, archi-
tecture students and more enlightened clients would have
travelled and seen more of the world than the gentlemen,
scholars and architects of the 1880s.

Once at our destinations, we are bombarded by more
modes of transport to choose from depending on how we
want to enjoy the travel experience. Generally, the slower

BY AW SIEW BEE AND LEE CHOR WAH

the journey, the richer the experience, so to borrow a
Chinese joke, ‘bus Number 11’ is the best bet - on foot! A
slightly faster option, the bicycle, has been gaining trac-
tion among travelling enthusiasts. If we wish to conserve
energy, the bus is a good choice, with many countries

o ering free or a ordable shuttle services within the city
centre. Trains are also becoming increasingly common in
more developed countries.

New, specific building types have emerged to comple-
ment this growing interest in travel and leisure. Railway
stations, airports, bus terminals, hotels, resorts, spas, mu-
seums, art galleries, shopping centres, amusement parks,
restaurants, and bars have mushroomed in tourist-prone
areas in di erent guises, designs and quality. Starchitects
have been commissioned to design these buildings in the
hopes of recreating the Bilbao e ect, or of putting the
best foot - face? - forward. Indeed as the Guggenheim Abu
Dhabi - another Gehry’s signature building is racing to be
completed by 2017. First impressions count, after all, and
designers are not always chosen for their expertise in their
fields of choice. But not all tourist nodes need to be iconic.
Think the bazzars of Istanbul, Cheonggyecheon river in
downtown Seoul, the floating villages in Vietnam, and even
Malacca heritage area or the China Town in Kuala Lumpur.

A simple bus stop in front of our house is a structure
that allows you to take a bus to the train station or airport
and beyond to your final travel destination. Often it’'s a
small, steel-framed, polycarbonate- or steel-roofed struc-
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ture, and if we’re lucky there are hard tubular benches
to sit on while we wait. It can be more, but it seldom is.
It serves its purpose just the same. Why don’t we hear
people talk about a bus stop as an architecture for travel
and leisure? Therein lies the perennial question of what
is architecture as was once asked by Robert Venturi: “Is a
decorated shed an architecture™?

Travelling has taken on a whole new meaning since
the days of the Grand Tour in Europe. Today, tours can
be organised to pretty much anywhere, anytime, for any
reason, during which tourists flock en masse from one
place to another according to a pre-planned itinerary.
Pluckier people take the plunge. Plan? What plan? The
sheer idea of not knowing where to stay, where to go and

what to do every day strikes a chord with the adventurous.

Backpacking is no longer the road less taken; it has been
gaining momentum as a means of budget travelling, espe-
cially among more money-conscious students. It revolves
around uncertainty and the excitement tomorrow brings,
and when we’re on a journey of discovery, that’s not
always a bad thing.

But with the advent of TV travel shows and Youtube
videos, why do architects still travel? Like any other ordi-
nary citizen, we also travel to touristy places simply for
the pleasure of leisure. These travels start to get serious
when we start to sketch, write journals, and photograph
buildings left right and centre plus their details when
we find important or significant buildings, historic or
otherwise. And the joy of walking through buildings, first-
handedly experiencing spaces, touching walls and hand-
rails, seeing light beams through the windows, hearing
footsteps, smelling dampness, decay or fresh paints...all
these cannot be fully appreciated through digital media.

Architects tend to travel alone, either in luxury or
on a shoe-string. Although architectural coach tours are
no longer uncommon, most architects still prefer smaller
groups. The idea is to have some time away from the daily
grinds of work and family to reflect, think, and explore
cultures and places, and to look at new or di erent
architecture. For architects, an architectural tour is the
modern equivalent of the Grand Tour, a pilgrimage to visit
famous buildings or the work of their favourite architects.
Books and other media sources can only provide so much
information; the rest is for us to discover by immersing
ourselves in the buildings and experiencing them in per-
son. How much can we glean from a flat, two-dimensional
photograph anyway? Nothing beats what we can see with
our own eyes. After all, photographs can lie. They are of
clever angles and glowing night scenes and squeaky-clean
facades on flat surfaces without much substance other
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than what the photographer wishes for us to know. This
blissful ignorance hit a snarl recently when someone got
the idea to capture birds-eye views of famous architecture
and their surrounding contexts - some buildings are so
frightfully out of context it isn’t even funny. It drew many
virtual chortles, but to us architects it serves as a reminder
of the blinders forced upon us by the camera lens. That’s
why we have to be prepared to have our hearts broken.
The actual building can be a letdown, a disappointing
shadow of amazing renderings of what the building is sup-
posed to be. On the other hand, there could be surprises
awaiting us to experience extraordinary spaces that could
not be captured through the lens of a camera, not to men-
tion the sounds, smells, textures and temperature of a
place. (Don’t forget the food!)

Of all the modernist masters who are known for their
travels, Le Corbusier stands out as one of the most influen-
tial and avid architectural travellers. He not only sketched

But with the advent of TV travel shows and Youtube videos,

why do architects still travel? Like any other ordinary citizen, we

also travel to touristy places simply for the pleasure of leisure.

and painted what he saw but also wrote journals then pub-
lished some of these as his treatises on architecture. With-
out the knowledge accumulated from his travels, Corbu’s
modulor and five points of architecture may not be what
they are today. Closer to our times and equally well-known
is the travels Tadao Ando undertook in preparing for his
career as an architect. Ando did not go through the nor-
mal route of training to be an architect. He is said to have
travelled in cities around Japan, Europe and the United
States studying great works of architecture around the
world, in particular, the works of the great masters such as
Le Corbusier, before venturing into his own practice.
There are many ways to learn new things, but im-
mersing oneself in them first-hand is one of the best and
fastest ways to do so. The chance to travel brings with it
a chance to learn. It happens both passively and actively
whether we want to or not. We don’t even have to go far. A
trip to a new mall, a new part of town, a di erent state will
teach us something about the fabric of our lives that we
never knew. We may be awed. We may be disappointed.
We may change, all because of the knowledge we gain, and
that’s okay. At the very least, no two trips will be exactly
the same. aa





















DESIGNED BY VIETNAMESE
ARCHITECTURAL practice a2l
studio, 9 spa is a hotel with
spas, mud and mineral baths,
together with a small bar

and restaurant. Comprising
of 9 small huts that encircle
the common facilities, 9 spa
is perched on the folds of
aterrace that lead up to a
rocky hill, making it a perfect
hideaway from the activities
further downhill.

With sustainability in mind,
the architects paid emphasis on
the use of indigenous building
techniques and materials, and
even adopted local customs in
managing the project. A total of
90 village masons, carpenters
and craft persons were enlisted
to build the hotel in a period
of 9 months. Each hut is built
from stone quarried on-site,

and topped with a roof made
of local coconut leaves, and
put together using traditional
methods.

The huts are set up at dif-
ferent angles and placed sepa-
rately by some distance, with
the space between designed as
entrance lobbies for each hut.
These entrance lobbies have
also been designed to let rain
water run down easily from the
top of the mountain, as well as
to allow for ventilation to below.

The roof structure is
constructed in a traditional
way by mortise and tenon joint
techniques. Above this wooden
structure, the roof is made up
of 3 layers of 20 mm thick wood
panels, which provide a unique
aesthetic look to the ceiling, and
also works to link all the beams,
waterproof membrane, and 30

b

1/ Porthole-style windows 2/ Outdoor dining area
provide a whimsical charm

3/ Hut interior 4/ Restaurant 5/ Old furniture is ¢/ Bamboo pathway
entrance re-used to line a wall
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LOCATION MATERIALS b oo 10
Nha Trang, Vietnam Stone, wood, coconut el -
leaves, used furniture
ARCHITECT and tiles
A21studio
PHOTOGRAPHY
PROJECT AREA Hiroyuki Oki,
1,080 sqm Nam Phan

BUILT-UP AREA
450 sqm
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#/ Dramatic shadows are - i iy
7/ Night view of the huts created in the interior of ’
overlooking the pool the hut during the day 9-19/ The bar area

mm coconut leaves together. =
The project also makes use dli r"’
of old furniture from nearby | | | | 4
buildings such as doors, tables (L JJJI,-l
and chairs or patterned tiles, L
giving the buildings a distinc-
tive naturally weathered look,
which can only come from age.
The bar, with less than a
dozen seats, is above from the
ground, thereby linking the
outside space to the interior
and o ering a new viewpoint to
the customers, while cocoon-
ing the space away from the
surrounding nature. By any
means necessary, the design-
ers sought to treat nature as
the core value of the project,
subjecting its beauty to dif-
ferent perspectives at every
corner of the project. aa
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portfolio \ \ MINISTRY OF DESIGN

Designed as a permanent show gallery and tourist information centre for a developer, the dramatic design
for the Triple V Gallery stands out like a beacon along the Dong Jiang Bay Coastline in Tianjin, China.
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LOCATION
Tianjin, China

ARCHITECT
Ministry of Design

INTERIOR DESIGN
Ministry of Design

PROJECT TEAM
Colin Seah, David Tan,
Daniel Aw, Jeremiah
Abueva, Lynn Li, Noel
Banta

CONTRACTORS
Nantong No.2
Construction Group
(Architecture)
Beijing Grain. Rain
Architectural Design
(Interior)

C&S AND M&E
Tenio Design and
Engineering Co Ltd

LAND AREA
16,850 sqm

GROUND FLOOR
AREA
750 sqgm

MAXIMUM HEIGHT
11.7m

PHOTOGRAPHY
CI&A Photography

THE CLIENT’S BRIEF for this gal-
lery called for 3 main spaces:
a tourist information centre, a
show gallery, and a discussion
lounge. Each of these spaces re-
quire their own entrances, with
the tourist centre and show gal-
lery orientated towards separate
existing pedestrian pathways.

Despite the building’s
sculptural characteristics, the
approach taken by Singapore-
based Ministry of Design was
one that evolved rationally from
a careful analysis of key contex-
tual and programmatic perime-
ters. This resulted in a merger of
structure, sculpture and space
into a single form - evident from
the gallery’s triangulated floor
plan, as well as the 3 soaring
edges that define its form.

By stretching it in 3 direc-
tions, the designers were able
to orientitto di erentviews, as
well as to accommodate a trio of
uses. Sitting on a concrete plaza,
the gallery grabs attention with
its dramatic zig-zag form and
rugged corten steel shell. Up-
turned corners engage visitors
by letting them peer into the in-
side to see what is going on, and
the combination of weathered
steel and clear glass introduces
an additional tectonic layer
to the building’s triangulated
geometry.

12/ Interior views, white
oak walls and ceilings,
coordinated in a symphony
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In both plan and section,
the design sets the gallery in
motion. From the outside, the
building seems to be a sharp-
prowed ship slicing through
the plaza. While on the inside,
space flows gracefully from the
corners to the centre, where the
client displays information on
the apartments for sale.

Materials are paired in
contrast to each other: Corten
steel and glass for the exterior,
white oak walls and ceilings with
cement floors in the interiors.
For the lounge area space takes
advantage of the panoramic
of the surrounding coastline
and comprises of a sculptural
bar counter. Tectonically,
the building responds to the
coastal setting and is finished
in weather-sensitive Corten
steel panels on the exterior and
timber strips on the interior
walls and ceiling to provide a
more natural counterbalance.

The construction time
for the gallery was extremely
quick, a trait of modern China,
and was completed in just 3.5
months. Since its completion,
the Vanke Triple V Gallery
has been awarded the silver
award at the International
Design Awards 2012 (USA) and
named the finalist in several
international awards, including
the World Acrhicteture Festival,
President’s Design Award (Sin-
gapore), and World Architec-
ture Network’s Civic Buildings
Award (UK). aa
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YASUTAKA YOSHIMURA ARCHITECTS ‘ porl IO"O

HOMES AWAY FROM HOME

A resort in Japan that rents out weekly vacation houses deep in urban areas provides an
interesting challenge to the design in the aspects of privacy, scenery and site constraints.

NOWHERE BUT SAJIMA IS ONE OF
A SERIES OF VACATION HOUSES
IN JAPAN that provide a tempo-
rary ‘home’ for its guests. The
weekly rental service provided
by Nowhere Resort is a rela-
tively new method of operating
resort properties in Japan, and
allows di erent tenants the
opportunity to inhabit a ‘home’
on a weekly basis. While the
weekly term is short compared
to a standard monthly rental
and long compared to a hotel
stay, this in-between length ac-
commodates a new diversity of
uses for a ‘home’.

Serving as a space for exhibi-
tions, as a classroom or for
wedding parties, the unit easily
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LOCATION
YYokosuka Kanagawa,
Japan

ARCHITECT
Yasutaka Yoshimura
Architects

STRUCTURE
Reinforced concrete,
3 storeys

SITE AREA
132.09 sqm

BUILDING AREA

STRUCTURAL
ENGINEER
Akira Suzuki / ASA

SERVICES
EOS+

ELECTRIC SERVICES
Comodo

GENERAL
CONTRACTOR
Heisei Construction

PHOTOGRAPHER
Yasutaka Yoshimura

63.88 sqm

TOTAL FLOOR AREA
176.65 sqm

adapts to the imagination and
invention of the tenant, and

in doing so, also re-defines the
range of activities that can take
place in the ‘home’. As well as
accommodating the functions of
work and business, the ‘home’
again becomes the space of
many life events aside the basic
function of ‘inhabitance’. In ac-
quiring a new program for use,
the *home’ regains the richness
of activity that can take place all
around life.

The building, a triangular
block composed of tube-like
volumes heading to the ocean,
stands on a point of reclaimed
land in a small fishing village.
While the site meets the seawall
and directly faces the sea, it
is also facing other buildings
across the water. To provide ad-
equate privacy without the use
of curtains, narrow tube-shaped
spaces were bundled together
and angled to provide openings
toward the sea. The orienta-
tion of these tubes naturally
blocks the line of sight from the
adjacent apartments, and while
gazing down the length of the
tube from the inside, only the
ocean can be seen.

The Nowhere House provides
an escape from the tide of
urbanism, characterizing what
one would normally call a
‘resort’, maintaining the key as-
pects of the resort experience.
Essentially, the house replicates
the feel of looking out to the sea
from the deck of a ship.
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Sun light
By

SECTION

12/ The interior features an eclectic palette
of simplistic colours, textures and shapes

3/ Visible from an adjacent beach, the house is
angled so the views look out across the bay

4/ Bathroom with a view
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5/ A bedroom with
maritime views
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2ND FLOOR PLAN

A
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3RD FLOOR PLAN
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SOIL STABILITY AND TRIANGLE
In order to avoid putting any
load on the existing seawall
while elongating the ocean-
facing side of the building, the
architects had to shift the centre
of gravity away from the seawall
by using a triangular plan.

FIRE SPREAD PREVENTION
The dimension and shape of
each tube was determined not
only by its e ectiveness as a
picture-frame, but also by the
dimension of the glass. The
architects comprehensively
looked at determining the di-
mensions by the limit required
by the mullion-free glass of

a reasonable thickness, the
dimensions required of special
fire-resistant glass, building
regulations, cost and fabrication
method; after which, individual
decisions were made for each
aperture. aa
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